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Examination Tex

24

Do you know the song of the hymn singer, the song of the ..singer, the
song of the lamentation singer, the song of the high priest, the song of
the mighty ones, the song of the firm ones? Do you know how to
discern the antiphon, to recite the couplet and do you know the finale?

28

called?

Do you know how to draw the..., the upper parts and connectors of the
lyre, the timbutu-harp, the harhar-lyre and the lute, whatever they are




I, Shulgi, king of Ur,
also have engaged in music.

| Nothing was too complicated for me.
- I learned the depth and the range of the tigi- and adab-compositions,

the perfect music.
When I fasten the tuning pegs on the shukarak-harp/lute?, which
always stays in the memory, I do not break its arm.




Shulgi Hym

I have established the plan of tuning it (the tuning pegs) up and down.
- On the instrument with the eleven string bows, the zamin lyre, 1 know
the fine tuning.
- The lute with three strings and 'sound box of music’ I know how to
I

pbluck.

pluck the lyre from Mari, that makes the house speechless.




Shulgi Hymr

I know the fingering technique of the horizontal algar harp and the harp
from Sabum, of royal quality.

The lyre of Urzababa, the harhar lyre and the Anatolian lyre,

the lion-lute and the lute ‘Stake of the Captain’ I caused to make a
noise like fire.

Like a skilful musician, although I had never heard its sound, whenever
someone brought it to me, I know how it works.




Shulgi Hymn E
line 170-

Like something that I had held in my hands before, I can handle it.
When I am tightening, loosening or fastening (the strings) for tuning,
they do not slip out of my hand.

| The double oboe I never cause to sound like a shepherd's flute,

- but [ know how to play a sumunsa song like its permanent accompanist.




School knowledge of Music 1

Terms for songs:
A"l yr e s o hig,aa.nii.g)ymn
A "harp-song" ritual lamentations

A "lamentation of the metal dr
(®r . g Jn. ma

Afisong of



School knowledge of Music 2

Terms for strophes:

A "tightening of the strings" (sa.gid.da)

A "place where the tuning of the instrument is

adjusted" (ki.ru.gu)

A "place where the tuning of the instrument is
modulated" (k I .) g Y4

A "the playing in between, intermezzo"

(" . bg) du

Afanswer of the wood(en
antiphon" ( a1 g .agBil




Musiclans 1

Anarfimusi ci ano in gener

composer of hymns and epic songs at the
and royal hymns and prayers

A dialect: eme.gi,.ri Su me r i
Sumerian main dialect.

A instruments: za.mi.n i |
adaabndr umo



Musiclans 2

Agalafil ament ati on Si ngeé
(lamentation) musician in the temple

Adialect: eme.saliif i ne | an
language In high pitch (the Sumeri
cult dialect)

Ainstruments:b al @l a r g




Relief with
horizontal

harps
Adab + 2800 B.C..




Devel opment of t he
Uruk 3200 -> Uruk 3000 -> Fara 2600 B.C.




=

UD-GAL-NUN-text
Fara + 2600 B.C.

In those days those days (they say)

In those nights those nights (they say),
then it was.

In those nights those nights (they say),

then it was.




OStandardadPedc &r 1 d e C
Ur + 2500 B.C..







